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acting version which met with general approval, I
followed the scene in the Queen's Closet with the
appearance of the King, who finds Gertrude in hysterics
after her scene with her son (as in Act IV, Sc. i);
brought Hamlet back as in the following scene and thus
confronted him with the King as in Scene 3. This
wonderful scene had never been included in any previous
acting version (according to Mr. William Archer) and
it proved to be one of the most stirring in the whole
tragedy. I was credited with the introduction of an-
other innovation, which, however, was one for which my
master was responsible. In the scene with my mother,
I saw the 'pictures of my father and my uncle (" Look
here upon this picture and on this") in my mind's eye.
In Dublin I had "the counterfeit presentments" painted
upon the walls of the Queen's closet, and, pointing to her
first husband, bade her:
"See what a grace was seated on this brow;
Hyperion's curls, the front of Jove himself,
An eye like Mars, to threaten and command,
A station like the herald Mercury
New lighted on a heaven-kissing hill," etc.
but only on the first night! No painter, not even a
Watts, could set upon canvas so god-like a creation as
Hamlet describes his father to have been, and when I
drew the attention of my mother (and the whole
audience) to the portrait, which the scenic artist had
painted upon the walls, I had to divert their attention
from it as quickly as possible, by directing their interest
to the vision I saw in my mind's eye, and henceforth dis-
carded the painted portraits. There was one other
innovation introduced for which I was heavily taken to
task by Mr. W, J. Lawrence in an article contributed by
him to the Fortnightly Review and included in his book
Shakespeare's Workshops By no other Shakespearean
critic would I be more willingly taken to task. This was
lBkckwell, Oxford, 1928.